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wonder of the age, and is the largest double cupola in
Europe.28 Domes had, of course, been a feature of Byzantine
architecture, but the great change made by the Renaissance
was that caused by lifting the dome on a "drum/' the dome
thus becoming the chief feature of the building. It is interest-
ing to notice how, as it had been with Learning, and as it
had been with Sculpture, so here again with Architecture we
have a resurrection of the long past; and Brunelleschi re-
ceives his inspiration from the Pantheon, built by Marcus
Agrippa fourteen hundred years before.

In 1425 Giovanni di Bicci gave a commission to Brunel-
leschi which resulted in one of the three chief works20 for
which the latter has obtained fame, the church of San
Lorenzo, now so famous on account of its tombs of the
Medici family. This church, one of the most ancient in Italy,
having been consecrated 30 by St. Ambrose himself in 393,
was in 1423 falling into ruins. Giovanni now undertook to
rebuild it, devoting thereto a large amount of his fortune, 81
and after his time it was when completed endowed by his
descendants, and became the family church of the Medici

On this church Brunelleschi lavished all his talent, and it
is one of his finest creations. Symonds, speaking of it,
says: 32_

"Not a form or detail in the whole church is at variance
with classic precedent, and yet the general effect resembles
nothing that we possess of antique work. It is a masterpiece
of intelligent Renaissance adaptation/'

Following as he did the sobriety and correctness of the
classic style, the keynote of which is harmony, Brunelleschi's
buildings are remarkable for this latter characteristic. They
never give one that jar which, like a discordant note in
music, is produced by a falsity in architecture, and whose
effect we feel even though perhaps unable to point out wherein
ft lies. His churches of San Lorenzo and Santo Spirito are both